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Ancient Military Aires: 


Three Camps - 17th C. Ah! Ca Ira - 18th C. Hell on the Wabash - 19th C. 


Terry Hulick 


Henk de Vlieger 


John Cage 


John Cage 


Daniel Levitan 


John Cage 


The Ensemble 


Rondino (1957) 
Tim Francom, Dean Pomeroy, Ian Gibson, 
Jyri Kurri 


Drie Inventions (1977) 
Peter Jones, Christa Mercey, Charlene Jack 


Trio (1936) 

Allegro 

March 

Waltz 
Christa Mercey, Michael Gambacurta, 
Charlene Jack 


Forever and Sunsmell (1944) 
Ainsley McNeaney, vocal solo 
Christa Nercey and Charlene Jack, percussion 


Variations on a Ghanian Theme (1981) 
Ian Gibson, Jyri Kurri, Dean Pomeroy 


First Construction in Metal (1939) 

Tim Francom, piano - Christa Mercey, assistant 
Michael Gambacurta, Dean Pomeroy, 

Ainsley McNeaney, Danny Tones, Brian Lahaie 


Meet the Artist 


ROBIN ENGELMAN is Adjunct 
Professor of music at the University of 

conto. He studied percussion and 
composition with Warren Benson at Ithaca 
College, Ithaca, New York, and his 
compositions include, “Bridge” (1981), “Re- 
membrance” (1988), and “Lullaby for Esme” 
(1997). His composition for choir and per- 
cussion, “Left to live on...”, was commis- 
sioned by Toronto’s Amadeus Choir, writ- 
ten in collaboration with its 
director Lydia Adams, and premiered in 
Toronto by NEXUS and the Amadeus Choir 
in June of 1999. He has taught percussion at 


Ithaca College, York University (Toronto) 
and the University of Toronto. He was 
principle percussionist with three 
symphony orchestras in the United States be- 
fore serving in that capacity under Seiji 
Ozawa and Karel Ancerl with the Toronto 
Symphony. For a number of years he was 
principle percussionist with the Canadian 
Opera Orchestra. He conducts 
contemporary music concerts and 
recordings in Toronto, and is the conductor 
and director of the Percussion Ensemble of 
the University of Toronto. 


Programme Notes 


The three drum beatings that begin tonight’s 
program, are considered essential repertoire 
in the so-called ancient style of rudimental 
drumming, a form of drumming closely 
associated with military music prior to 1865. 
They were all written to accompany fife 
melodies. The first, Three Camps, was 
played only to wake the troops and it’s date 
of origin is unknown, but it can be found in 
print as long ago as 1650. The tune Ah! Ca 
Tra (it'll be alright), dates from the French 
Peyolution but the drum beating, as with that 

Hell on the Wabash, is by Drum Major 
George Bruce who was active in the middle 
1800’s. Bruce collaborated with fifer, 
composer Dan Emmett on the famous 
Drummer’s and Fifer’s guide of 1862. (Dan 
Emmett was the composer of Dixie). 
Eighteenth century military tempos were 
quite slow as a soldiers accoutrements could 
easily weigh over one hundred pounds and 
roads were, by today’s standards, very poor. 


Percussion ensembles began to appear in 
North American schools during the early 
1950’s. One of the first was at Ithaca 
College in Ithaca, New York, where Terry 
Hulick studied with composer/percussion- 
ist Warren Benson. Rondino was written for 
the most commonly available percussion 
instruments of the time - tambourine, 


tom-toms, bass drum, snare drum, wood 
blocks, cymblas, etc.- instruments 
traditionally used in bands and orchestras. 
Rondino is one of the most intelligently 
constructed, charming and musically 
demanding works from the infancy of 
percussion ensembles. 


The next three pieces are trios. Henk de 
Vlieger is principal percussionist with the 
Netherlands Radio Orchestra and a prolific 
arranger with a modest number of 
compositions. (He has, arranged 
Mussorgski’s Pictures at an Exhibition for 
percussion orchestra and made three 
symphonic compilations of operas by 
Richard Wagner for the Dutch conductor Edo 
de Waart). His trios’ forms and 
instrumentations are very simple - 1. Bells, 
2. Wood blocks, 3. Drums - but very 
difficult to play. 


The instrumentation of the Cage Trio was 
influenced by Cage’s financial poverty. He 
was living in Santa Monica, California and 
selling piano lessons door to door to 
housewives. He could not afford to buy or 
rent percussion instruments, so he collected 
things in his neighborhood that could be used 
for his music and built or borrowed 
instruments. Whereas some of his later 


works for percussion are quite complex - for 
instance the last piece on our program - these 
trios are short, sweet and simple. Cage used 
the gently humorous Waltz in Amores (1943). 


The trio for voice and two percussionists was 
written for a dance by Jean Erdman and is a 
setting of a 1940 poem by e.e. cummings. 
There is only one other work by Cage for 
dancers and that is Credo in US (1943) for 
Merce Cunningham and Jean Erdman. 
Forever and Sunsmell is a wonderful 
example of Cage’s imaginative use of 
percussion and his ability to envoke a wide 
range of emotions with simple resources. 


Forever and sunsmell 


wherelings whenlings 

(daughtersof ifbut offspring of hopefear 
sons of unless and children of almost) 
never shall guess the dimension of 


him whose 

each 

foot likes the 

here of this earth 
whose both 

eyes 

love 

this now of the sky 


-endlings of isn’t 
shall never 
begin 

to begin to 


imagine how (only are shall be were 
dawn dark rain snow rain-bow & 
a 


moon 
‘s whis- 
per 

in sunset 


or thrushes toward dusk among 
whipporwills or 


tree field rock hollyhock forest brook 
chickadee 

mountain. Mountain) 

whycoloured worlds of because do 


not stand against yes which is built by 
forever & sunsmell 

(sometimes a wonder 

of wild roses 


sometimes) 
with north 
over 

the barn 


e.e. cummings, Poems 1923-1954 


Variations on a Ghanaian Theme is based on 
rythmic patterns found in the dance 
music of some drum ensembles in Ghana. 


The First Construction in Metal is indeed a 
construction and the use of that word 
relates to Cage’s definition of music being 
the “organization of sound”. It was at this 
time (1939) that Cage began to think about 
the role of the composer in the compositional 
process: a line of reasoning that would even- 
tually lead to his I-Ching coin tossing and 
mapping of star charts as techniques for di- 
minishing his role in the creative process. 
Cage said in A Composer’s Confessions, ..... 
(his aesthetic attitude) has nothing to do with 
the desire for self expression, but simply had 
to do with the organization of materials. I 
recognized that expression of two kinds, that 
arising from the personality of the composer 
and that arising from the nature and context 
of the materials, was inevitable, but I felt its 
emanation was stronger and more 
sensible when not consciously striven for, but 
simply allowed to arise naturally”. This first 
of three constructions is based on the number 
16. The phrase lengths (in bars) are grouped 
4,3, 2,3, 4 and the larger sections of the work 
are grouped in the same order. 


Programme notes by Robin Engelman 


GREAT FRIENDS - GREAT MINDS - GREAT Music 


The Faculty of Music Campaign continues to grow in momentum and spirit. Since May 1, 1995, numerous 

academic priorities funded through the Campaign have enhanced all aspects of the education we provide to 

evr talented students. We would like to thank all who have made significant contributions of $5,000 and 
iter to our Campaign - generous donors, tireless volunteers and longtime supporters. 


DIAMOND CIRCLE 
Edwards Charitable Foundation 
The Heinrichs Foundation 


PLATINUM CIRCLE 
Arthur R. Plettner 


GOLD CIRCLE 

Anonymous (1) 

Canadian Opera Women's Committee 
Cinespace Studios 

Greta Kraus Dentay 

Alexander and Carolyn Drummond 
Maria and Hans Kluge 

Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 
Mamie May 

Ruby Mercer 

Roger D. Moore 

Arthur Edward Redsell 

Dr. William Scheide 

Stephen and Jane Smith 

Judith Marie Stephenson 


SILVER CIRCLE 
Anonymous (4) 
Clive Allen 
J.P. Bickell Foundation, National Trust, 
Trustee 
Hans B. de Groot 
‘orna Dean 
Eaton Foundation 
. voert Fenn 


Foundation for the Indian Performing Arts 


Richard and Donna Holbrook 
The Jackman Foundation on behalf of 
Edward J. R. Jackman 

The Estate of Phyllis F E Jowett 
Lothar Klein 

Michael & Sonja Koerner 
Robert R. McBroom 

Rob McConnell 

James K. McConica 

Ted & Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

George A. Ross 

Peter E. Sandor 

The Estate of Sylvia Schwartz 
Tain W Scott 

G.H. Clifford Smith 

Sam Sniderman 

Joseph S Stauffer Foundation 
Women's Musical Club of Toronto 
Don Wright 


BRONZE CIRCLE 

Anonymous (2) 

Hugh Anson-Cartwright 

Associates of the University of Toronto, 
Inc. 

Avedis Zildjian Company 

Bank of Montreal 

Ralph M. Barford 

David W. Beach 

William F. Blanch 

Kenneth Ira Bray 

Canadian Imperial Bank of Commerce 

Stephen R. Clarke 

Hans Deichmann 

First Marathon Securities Limited 

Margaret and Jim Fleck 

Guitar Society of Toronto 

Tennys and J. Douglas Hanson 

J. Peter and Héléne Hunt 

The Charles H Ivey Foundation 

Philip and Diana Jackson 

The Julie-Jiggs Foundation 

Allan Lake 

Diane Loeb 

Jerry and Joan Lozinski 

Grant Marshall 

The Honourable Margaret & Wallace 
McCain 

Hugh D. McKellar 

The McLean Foundation 

Anna M, Pezacki 

Doreen Rao 

Margaret E, Read 

Judith L. Simmonds 

Robert A Stevens 

Nancy G. Thomson 

Jeffrey and Dianne Tracey 

W. E. Ward 

Women's Art Association of Canada 


PATRON CIRCLE 

Anonymous (5) 

A. Phelps and Judy Bell 

Robert W. H. Binnie 

David Boyd-Thomas 

Brassworks Music Ltd. 

Charles Camilleri 

Ronald D. Camilleri 

Mona Campbell 

The Chawkers Foundation 

Louis Cooper 

John Cozens 

Davies, Ward & Beck 

Jeanie A. Davis 

Bruce Dean 

The Duke Ellington Society Chapter 40 

Faculty of Music Undergraduate 
Association 


Lorand and Veronica Fenyves 

David and Yvonne Fleck 

Rene Gaulin 

Michael J. Gough 

Derek C. Hayes 

Emmy & Walter Homburger 

Jayfran Enterprises Ltd. 

William and Hiroko Keith 

Helen and Arthur Kennedy 

Daniel N. Leeson 

Long & McQuade Limited 

Mary Willan Mason 

McCarthy Tetrault Foundation 

Paul and Martha McLean 

Kathleen McMorrow 

Norman Miller 

Clive and Sue Mortimer 

Nancy's Very Own Foundation 

Noma Industries Limited 

Ontario Power Generation 

Niels Petersen 

Premier Holidays Ltd. 

Stephen Ralls 

Ruth Reynolds 

R. J. Roberts and E. C. Roberts 

Dale Robinette 

Sandra and Joseph Rotman 

Royal Bank Financial Group 
Foundation 

The Ryckman Trust 

Elvino Sauro 

Richard Shibley 

F. Gordon Stanley 

Style-Kraft Sportswear Ltd. 

The Tasting Room Restaurant 

Tan and Kathleen Taylor 

Laurie Thomson 

Richard M. and Heather Thomson 

Elaine Thorne 

Riki Turofsky 

Kathleen Wills 

L. R. Wilson 

John Yaremko 

Jacob S. Ziegel 


As of Sept 30, 2000 


For more information on the 
Faculty of Music Campaign, or to 
become a Friend of the Faculty of 
Music, please contact the 
Development Office at 

(416) 946-3580 or 
friends.music@utoronto.ca 
















Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


Arthur Plettner graduated from the Faculty of 
Music many years ago and now, because of his 
generosity, is helping students that have come 
after him. When Dr. Plettner made a note of 
remembering the Faculty of Music in his Will, 
he created an endowment fund that will 
provide enduring financial support to gifted 
graduate and undergraduate students in 
financial need wishing to study at the Faculty 
of Music. Thank you Dr. Plettner. 







Dr. Arthur Plettner For more information on Planned Giving please 
1904-1999 contact the Development Office of the Faculty of Music 
by calling 946-3145. 





wXeoMwaN (Orchestra Series presents 
ANAC 


7 Je University of Toronto 
G Symphony Orchestra 


UNIVERSITY with NEXUS 


(0) i KO) LO} KO) 
ANKeANiee Raffi Armenian, conductor 


Saturday, February 3, 8 p.m. 
MacMillan Theatre 


Schafer: Shadowman for percussion and orchestra 
(world premiere) 


Berg: Three Pieces 
Wagner: Excerpts from The Ring 
Student Concerto Competition Winner 





Where Great 
Music Meets 
Great Minds 


Tickets: $12, $6(seniors & students) 
Box Office: 416-978-3744 





